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= GuntenTag is a tool for medium- and large-scale analysis of texts in the Project Project Gutenberg' is a web-based collection of texts which have fallen out of
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<doclmprint>London : William Heinemann MCMXIII _Copyright 1912__by Arthur Pinero__This play was produced in London, at the
StI"UCtur’ed resources SUCh as Duke of York''s Theatre, on Saturday, February 17,1912 ; in New York, at the New Lyceum Theatre, on Monday, September 9,1912;
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u <set>_The action of the piece takes place in London — at LILY PARRADELL 'S house in Bloomsbury , in the foyer of the Pandora Theatre,
and again at LILY 'S house. __The curtain will be lowered for a few moments in the course of the Second Act. __The following
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GLADYS, aflashy parlourmaid in a uniform, shows in LIONEL ROPER, a middle-aged individual of the type of the second-class City man.
</st >
_ <ssp:g<espeaker>ROPER</spe§ker> <p><s'tage>To FARNCOMBE .</stage><s>Hul-lo !</s><s>| 'min luck !</s><s>Just the chap | 'm
Tools similar to GutenTag include software for automatic analysis of texts for literary purposes such Referen ces e o AR OB s iow st vent et (Yo oy Lord Famcombe 7</s></p> </sp>
Voyant’9 |Itel"al")’ COI"pUS tOOIS I|ke PhI|OL0gIC,IO general pUI"POSG NLP tool Packages SUCh as NLTK :jsp;:speaker>GLADYS</speaker><p><stage>ToROPER,Ianguidly.</stage><s>|'IIteIIMrs.</s><s>Upjohnyou'rehere.</s></p>
(which GutenTag is built on), and a (very simple) existing Project Gutenberg reader, Gutenberg.' | hetpif/www gutenberg org 6. Philip . Stone, Dexter C. Dunphy, Marshall S. Smith, and Daniel M. e Ty

2. Janyce M.Wiebe. 1994.Tracking point of view in narrative. Ogilivie. 1966. The General Inquirer:A Computer Approach to Content
Computational Linguistics, 20(2):233—-287, June. Analysis. MIT Press.

3. Anna Kazantseva and Stan Szpakowicz. 2014. Hierarchical topical 7. Julian Brooke and Graeme Hirst. 201 3. Hybrid models for lexical
segmentation with affinity propagation. In Proceedings of the 25th acquisition of correlated styles. In Proceedings of the éth International
International Conference on Computational Linguistics (COLING 2014). Joint Conference on Natural Language Processing (I[CNLP ’13).

4. Steven Bird, Ewan Klein, and Edward Loper. 2009. Natural Language 8. http://www.tei-c.org/Guidelines/

Processing with Python. O’Reilly Media Inc. 9. http://voyant-tools.org/

5. Max Coltheart. 1980. MRC Psycholinguistic Database User Manual: 10. https://sites.google.com/site/philologic3/home
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The overlap between these other tools and GutenTag is, however, fairly small: no existing tool offers
sophisticated language analysis with literature-specific tagging appropriate for large-scale analysis.
Our intent is that GutenTag will become a growing repository for NLP solutions to tasks relevant to
literary analysis, and it is this wide-ranging, inherently cross-disciplinary focus that is the clearest
difference between GutenTag and other tools.

TEl Output Detail

This work was supported by the Natural Sciences and Engineering Research Council of Canada,
the MITACS Elevate program, and the University of Guelph.

Acknowledgments

© 2015 Julian Brooke,Adam Hammond, Graeme Hirst



